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CURRENT EVENTS AND CONCERT 

NOTES. 

AT HOME. 
Herr Fritz Kreisver met with a large and 
enthusiastic audience on the occasion of his 
Orchestral Concert on February 23rd at the 
Queen's Hall when his programme con- 
tained the usual number of violin concertos, 
1.¢., (1) Brahms, (2) D'Erlanger, and (3) the 
F sharp minor, No. 2 by Vieuxtemps. 
There can absolutely be no doubt that Herr 
Kreisler is possessed in a very large degree 
of the subtle, supermagnetic charm which 
still remains one of the many mysteries in 
violin playing. He “sings” upon his instru- 








ment, there is more “ soul” in his playing 
than in that of almost any other living 
violinist—in a word, he is a genius of whom 
no audience will ever becoine tired. To 
play three concertos, one after the other in 
an evening is rather a strong dose, yet Herr 
Kreisler came out of the ordeal with flying 
colours. Yet, after Brahms’ noble work, we 
might have done without the other two in 
spite of the d’Erlanger’s unquestionably 
graceful and refined work, and the display 
of fireworks of a genins like Vieuxtemps. 
Miss Grace Sunderland and Mr. Frank 
Thistleton continued their series of Chamber 
concerts at the Brinsmead Galleries on 
Tuesday afternoon, February 23, when they 
gave examples of Henry Purcell (Sonata in 
B minor for two violins, bass and piano), 
Leclair, Tartini (Quartet) Veracini, Gabrieli 
and Abaco. From a historical as well as 
educational point of view, the series is of 
great value and it should attract large 
audiences. The two concert givers had the 
assistance of Mrs. R. Cambridge, J. James, 
M. Gardner, Cb. Hobday and A. Allen. 
From the Haydn Symphony in C to the 
tumultuous Richard Strauss tone poem 
‘* Don Juan” is a big step. However, wrong 
or right, the audience at the Symphony 
Concert on February 23rd seemed to enjoy 
both, for both works were superbly played 
under the direction of Mr. Wood, who, 
whilst himself half inclined to the modern 
school, remains yet an enthusiastic and 
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painstaking interpreter of the old master. 
M. Pugno played Mozart’s clavier Concerto 
with wonderful simplicity and sympathy 
and he received quite an ovation for his 
delightful interpretation. His piano sounded 
like a piano under his magic touch and not 
like a thundering musical box of tricks so 
frequently heard at many of our modern 
Pianoforte recitals. He had to yield to an 
encore and gave Handel’s Gavotte in G. 
Absolute modernity was approached by the 
orchestra's fine performance of the variations 
on a Theme by Haydn and the interpretation 
was a memorable one. 

M. Georges Enesco, a Roumanian by 
birth, gave a violin recital at the Bechstein 
Hall on February 29th. He is the winner of 
the first prize for violin-playing at the Con- 
servatoires of Paris and Vienna and though 
not more than twenty-two, his playing is 
wonderfully mature and beautiful and he 
possesses a technique which enables him to 
execute the most showy and difficult music 
with the greatest ease and refinement. His 
programme contained mostly familiar items, 
such as “Le Trille du Diable” (Tartini), 
Bach’s “ Ciaccona,’’ Saint-Saén's ** Rondo 
Capriccioso,”’ etc. 

At the final Richter concert of this season 
on Tuesday, March rst, the programme was 
very varied and interesting ranging from 
Bach to Wagner. Bach was represented by 


“the violin concerto in E which, with the 


Beethoven Romance in F, introduced a new 
violinist in Miss Otie Chew, an ex-student 
of the Royal College. She has a certain 
elegance of style, but probably her playing 
was affected by nervousness. The other 
principal works of the evening were Mozart's 
Symphony in E flat (of which Dr. Richter 
secured a delightful reading), Liszt’s ‘‘ Ma- 
zeppa”’; and the finale of Act I. of “Die 
Walkure" and Liszt’s Symphonic Poem, 
which was prefaced by the overture to the 
“Barber of Bagdad,’ Cornelius. In the 
‘*Walkure ” excerpt the excellent English 
version of the German text lately made by 
Mr. Frederick Jameson was used and the 
vocal portions were admirably rendered by 
Miss Agnes Nicholls and Mr. Ben Davies, 
the latter being in particularly good voice. 

I learn from Mr. Schulz-Curtius that the 
statement regarding the probable cessation 
of the Richter Concerts, does not accord 
with his intentions; as, although the details 
are not yet definitely settled, another series 
of concerts under the direction of Dr. 
Richter has been arranged for next winter. 
This news is grateful and comforti 


for the cessation of the concerts aE ep 








have left a big blank in the musical life 
of London. They have now, by the way, 
very nearly reached their twenty-fifth anni- 
versary, the first concert having been given at 
St. James’s Hall, on May 5th, 1879. Dr. 
Richter’s association with London, however, 
began two years earlier, when he accom- 
panied Wagner to London to assist in con- 
ducting the ‘‘ Wagner Festival,” held in 
the Albert Hall in the May of 1877. ‘ For 
the accomplishment of my London scheme,” 
wrote the master to him, “ You are indispen- 
sably necessary ; without your help I could 
not think of undertaking it. 

The Acton Springfield College, under the 
direction of their immensely popular head 
master, Mr. H. Waymouth, gave an Enter- 
tainment at the Central Hall on March 2nd, 
securing a large and enthusiastic audience. 
The programme was a miscellaneous one 
and calls for no special notice except that 
encores were the order of the evening and 
were freely bestowed and accepted. Mr. 
T. J. Rowe created a very favourable 
impression by his violin playing. His solos 
were, Hungarian Dance by Joachim-Brahms 
and Léonard's ‘Souvenir d’ Haydn.” 

A very interesting Brahms’ recital was 
given on March 4th at Bechstein Hall by 
Mrs. Ada Thomas and Gervase Elwes; the 
one an accomplished singer with a fine, round 
voice, the other a pianist, pupil of Les- 
chetizky, whose rendering of the Brahms’s 
Sonata in F displayed a peculiar sympathy 
with its composer. 

Mr. John Dunn, one of the very few 
English violinists who can play the fiddle,. 
gave an orchestral concert on Friday after- 
noon, February 4 at St. James’s Hall, before 
a large and appreciative audience. The 
programme consisted of the concertos of 
Beethoven and Tchaikovsky in D, and Sir 
A. C. Mackenzie’s “ Pibroch”’ suite. In all 
of these works, Mr. Dunn displayed a very 
brilliant technique and we are quite sure 
that with careful ard business-like manage- 
ment he has a most promising future before 
him. 

At her recital at St. James’s Hall on 
-Tuesday evening, February 8th, Miss Irene 
Penso enhanced the good opinion that was 
formed of her at her orchestral concert in the 
autumn. Vieuxtemps’ Concerto in D minor 
served to exhibit the fulness of her technical 
equipment, while in the Bach excerpts the 
fine breadth and thorough individuality of 
her style were very marked. 

At the Bechstein Hall the following even- 


ing, February gth, Miss Otie Chew, another 


our younger violinists, enabled us to 
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revise the impressions of her playing at the 
Richter Concert the previous week. In the 
smaller hall her tone was more effective, and 
in a scheme which was pleasantly off the 
beaten route she showed that, though the 
interpretative side of her art is not yet fully 
developed, she has a musicianly tempera- 
ment and a personal outlook which are an 
earnest of future achievement. 

The same evening Mme. Annie Albu gave 
an orchestral concert at St. James’s Hall 
before a large audience. Her pleasant 
voice and artistic style were admirably dis- 
played in Gounod’s transcription of Bach's 
“Ave Maria,” ‘“‘ Hear, ye Israel,” and ‘11 
Bacio”’; while Mr. Barton M’Guckin, gave 
Mr. Landon Ronald's song-cycle ‘“‘ Summer 
Time.” ; 

Miss Fanny Davies and Mr. Ffrangcon 
Davies joined in a recital at St. James's 
Hall on Thursday afternoon. Miss Davies 
opened with a group of six instances of the 
old Flemish music collated by Elewyck, and, 
rendered as they were with a nice sense of 
the atmosphere of their period. For the last 
example, ‘‘ La Coucou,” written for the 
carillon, Miss Davies utilised the celeste as 
the most approximate instrument. Her 
other work of the afternoon included a finely 
broad and dignified rendering of the Brahms 
Sonata in F minor and a brilliant exhibition 
of virtuosity in Rubinstein’s Scales Study in 
A major, Mr. Ffrangcon Davies sang the 
very unfamiliar Bach cantata “ Amore Tra- 
ditore”’ for bass voice and cymbalo (Miss 
Davies accompanying him on the harpsi- 
chord), a group of Schumann songs (including 
the ‘‘ Belshazzar”), and three old Welsh 
melodies arranged by Mr. John Thomas. 

A new contralto, Miss Ethel Hirschbein, 
made a successful début at the Bechstein 
Hall on March 10. Ima selection that in- 
cluded Gluck’s “ Divinités du Styx,” Beet- 
hoven’s “ In Questa Tomba,” and Schubert's 
‘‘ Aufenthalt,” she revealed a voice of fine 
rich quality and good range. 

The Queen’s Hall Orchestra, Limited, 
announce three extra symphony concerts on 
the afternoons of April 28, May to, and June 
2, under the conductorship of Mr. Henry J. 
Wood. 

Miss May Harrison, the eldest daughter 
of Colonel J. H. C. Harrison (late Royal 
Engineers) and a young violinist of very re- 
markable talent, will make her début under 
the auspices of the Queen’s Hall Orchestra, 
Limited, on May 31, at St. James’s Hall. 

The Sunday Concert Society has com- 
memorated its 2ooth concert by sending a 
cheque for £250 to the Prince of Wales for 





charitable allocation, and the Prince ‘has 
handed the sum to the King’s Hospital 
Fund. 

Miss Mahel Marx, Miss Clara Blumenthal, 
and Mr. Edmund Paul were associated in a 
recital given at Bechstein Hall on March 
11th, which attracted a good attendance of 
amateurs. The artist first-mentioned has a 
bright flexible soprano voice, which has evi- 
dently been well trained, and she brought to 
her interpretation of the songs on her list 
agreeable animation and refinement of style. 
Mr. Paul, who hails from Gloucester, pos- 
sesses a bass voice of pleasant quality. Being 
handicapped by nervousness the newcomer 
scarcely did himself justice at the outset. 
He appeared, however, to better advantage 
when dealing with songs by British com- 
posers than with those by Liszt, Cornelius, 
and Rubinstein, set down in his first group 
of pieces, Although more than once at 
fault in her presentation of a Rondo by 
Chopin, Miss Blumenthal gave an attractive 
account of her share in Saint-Saéns’s 
Sonata in C minor for pianoforte and violon- 
cello, her companion here being Mr. Sydney 
Brooks, who forhis solos drew upon Pergolesi 
and Rameau. 

Dr. Joachim and his trusty colleagues, 
Messrs. Carl Halir, Emmanuel Wirth, and 
Robert Hausmann, will visit London in 
April and May to give seven concerts at St. 
James's Hall. Amateurs of chamber music 
always keep in reserve a warm welcome for 
the Joachim Quartet. It is, by the way, 
close upon sixty years since the Hungarian 
violinist, then a boy of twelve, made his first 
public appearance in England, the occasion 
being the “‘ Poet”’ Bunn's benefit concert at 
Drury Lane. On May 27, 1844—two months 
later—he took part in the Philharmonic 
Society's Concert, and played the Beethoven 
Violin Concerto. 

Miss May Harrison, a young English 
violinist, who is said to possess very remark- 
able talent, will make her début, under the 
auspices of the Queen's Hall Orchestra, on 
May 31, at St. James's Hall, when she will 
have the assistance of Mr. Henry J. Wood 
and his band. 

Franz von Veczey, the young Hungarian 
violinist, who has been so warmly praised by 
Dr. Joachim, and is said to have created a 
great stir on the Continent, makes his first 
appearance in London on May 2, when 
he will be accompanied by Mr. Schmidt- 
Badekow. The latest “ prodigy,’ who isa 
native of Pesth, celebrates his eleventh 
birthday this month. 

At the Royal College of Music on March 
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11th the students again had an opportunity 
to give account of their doings. ‘The pro- 
gramme included Schumann's string quartet 
in F. A new Sonata for cello and piano by 
G. Dyson (Scholar) and Brahms’ String 
Sextet in B flat major. 

The Westminster Orchestral Society, a 
fine body of mostly amateurs, numbering 
about 60 performers gave their 55th Orches- 
tral concert at the Kensington Town Hall on 
March 16th under the conductorship of Mr. 
Clarence Lucas. The orchestral portions 
of the programme included an animated per- 
formance of Bizet’s popular March- Overture 
“‘Carmen,” an old Tune by King Henry VIII. 
more curious than pleasing), “ Introduction 
to Act III” “* Die Meistersinger ’ by Wagner 
and Gounod’s Ballet Music to ‘ Faust.” 
In all these compositions the orchestra 
proved efficient, playing with considerable 
verve and go under their able conductor. 
The treat of the evening was however the 
excellent manner in which Mr. Harold 
Bonarius acquitted himself as the solo 
violinist of the evening, choosing Max 
Bruch’s difficult Concerto No. 3 for a display 
of his powers. The violinist’s piaying was 
at his best in the first movement while in the 
third movement the orchestra proved at 
times perhaps a bit more than neccessarily 
enthusiastic, an excusable fault, if fault it be, 
under the circumstances. The two vocalists 
were Miss Elsie Jones and Miss Phyllis Lett. 
There was a fairly large attendance, especi- 
ally in the front rows. 

M. Henri Marteau, who was heard in 
Beethoven’s Violin Concerto at the Queen's 
Hall Symphony Concert, last appeared in 
London at one of the Richter concerts in 
1888. He was then only fourteen years 
of age. M. Marteau has played in Paris at 
the Lamoureux and Colonne concerts, and 
twice professionally visited America. 

Messrs. Metzler and Co. gave another of 
their vocal and piano recitals at the AZolian 
Hall on March 12th. The excellent pro- 
gramme was carried out to perfection by 
a number of artists including Miss Alys 
Bateman, Miss Ethel Bevans, Miss Nora 


Meredith, Messrs. Charles Bennett, Roland . 


Jackson and others. Madame Frickenhaus, 
the well known pianist, played Chopin’s 
Ballade in G minor and a Scherzo by 
Landon Ronald and Raff's ‘ Rigaudon.” 
Miss Marjory Langley contributed for her 
violin solos “ Hungarian Dances”’ by Brahms- 
Joachim, “ Three Feuilles d’Album”’ and a 
‘‘ Serenade” by Ambrosio. % 

Mr. Herbert Fryer, a young English 
pianist and Mr, Hans Neumann, a violinist, 








gave a joint recital at the olian Hall on 
Thursday night, March 17, the programme 
consisting of four Sonatas by Bach in E 
major, Beethoven, Op. 96, Brahms, Op. 108, 
and Richard Strauss, Op. 18. Taking it 
altogether, the ensemble of the two artists 
was good, although there were moments 
when they showed slight inclination of as- 
suming more or less prominence over one 
another. The rendering of the Strauss 
Sonata was the best of the four and in it the 
two players showed off to the best advantage 
and the audience was most enthusiastic in 
their approval, recalling the artists over and 
over again. 

On Saturday afternoon the Bechstein Hall 
was occupied by another pianist and vio- 
linist, Herr Artur Schnabel and Miss Otie 
Chew, the young violinist who made her 
début at the last Richter Concert. Thetwo 
artists presented to their audience a pro- 
gramme containing three Sonatas and the 
only fault if any that can possibly be 
found was that it did not contain four 
sonatas,—so delightful was the playing 
of the two young people. Beethoven’s Op, 
30, No. 2, took the first place and was fol- 
lowed up by Brahms’s Op. 108, and Schnu- 
bert’s Op. 137, No. 3. In all three works 
the recital givers showed great similarity of 
style and sentiment. Miss Chew is showing 
with each appearance decided improvements. 
Her tone is excellent and her technique neat ; 
the same may be said of Herr Schnabel who 
plays with great restraint, never overbalanc- 
ing the violin. The rendering of the Schu- 
bert Sonatina was exceptionally refined, and 
graceful. 

‘Madame Maria Gay is a native of Bar- 
cellona and the wife of a distinguished 
Spanish musician. For many years she 
occupied herself with sculpture and painting, 
but M. Engel, the well-known tenor, who was 
ona visit to Spain, hearing her sing one day 
advised her to study seriously. In 1900 she 
made a highly successful début at the La- 
moureux Concerts in Paris and since then she 
has toured with Pugno and sung all over 
Europe. She wasto have made her first 
appearance in this country at the Philhar- 
monic Society’s Concert on 24th of March. 

Herr Jan Kubelik’s first concert in the 
season will be on Saturday afternoon, June 
11, at the Queen’s Hall. 

A Pianoforte Recital was given by Herr 
Artur Schnabel at the Bechstein Hall on 
Monday afternoon March a2ist. The atten- 
dance was moderate, although as a player 
Herr Schnabel deserves to take high rank. 
His touch and technique are excellent and he 
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plays in a very refined style, perhaps a shade 
too refined and too self-restrained to rouse 
an audience of now-a-day’s taste to enthu- 
siasm. His programme contained composi- 
tions by Brahms, Weber, Chopin and 
Schumann. 

Miss Kitty Woolley proved a successful 
violinist at a Vocal Recital given at the 
Bechstein Hall the same evening by Mr. 
St. John Clerke, who was moreover assisted 
by an excellent soprano, Miss Ethel Bret 
Harte. 

Mr. Malcolm Graeme was heard in a vocal 
recital at the Bechstein Hall on March 22nd. 
He had the excellent support of Miss 
Dorothy Bridson, Miss Alice May and Mr. 
Liddle. 

Miss Grace Sunderland and Mr, Frank 
Thistleton gave their fourth chamber music 
concert at the Brinsmead galleries on the 
same night. Their interesting programme 
contained compositions by Henry Purcell, 
J. P. Rameau, Pierre Gaviniés, Leclair, 
Vivaldiand Geminiani. Two moreconcerts 
on April 19th and May 17th are looked 
forward to with interest; they will complete 
the series. 





ABROAD. 

The Newesten Nachvichten reports from St. 
Petersburg a sensational incident which oc- 
curred at the Russian Court on the occasion 
of a performance by the great Polish pianist, 
M. Paderewski. The Tsar was in the 
highest degree delighted with the talent 
of the artist, and expressed his extreme 
satisfaction, remarking that he was especially 
pleased to find such gifts ina Russian. ‘I 
beg pardon, your Majesty,” observed M. 
Paderewski, ‘“‘I am a Pole.” On the same 
day the artist, who had arranged to give a 
number of concerts at St. Petersburg, re- 
ceived an order from the police to leave the 
capital within twenty-four hours, and he 
was at the same time informed that he was 
for ever excluded from St. Petersburg. The 
newspapers, however, merely notified the 
public that M. Paderewski was obliged to 
give up his concert tour ‘‘ owing to unforeseen 
causes.” 

Carl C. Miller, the veteran musician of 
New York, has written two quartets for four 
violins. At a recent meeting of the New 
York manuscript Society these quartets 
were played by Frank Obermann, Louis 
Pallay, Robert Toedt and Eric Hauser, four 
talented pupils of Carl Hauser. Mr. Miller 
has done clever work in these quartets. It 
is exceedingly difficult to write for four 















violins, and produce any contrapuntal de- 
vices of any worth. The harmonic materials 
in hand are so meagre that the composer is 
sadly restricted, and none less than a 
thorough musician can produce effective 
harmonies with violins alone. Mr. Miller 
deserves congratulations. 

Otto Floersheim’s “Gesang fuer die ‘G' 
Saite,"’ is a beautiful slow movement with 
which Willy Burmester scored an immense 
success in Berlin, Several von Ende pupils 
have played it and Mr. von Ende himself 
has added it to his repertoire. Violinists 
who would enjoy a feast of rare harmonies 
should get it. 

Joseph Joachim has visited London forty- 
nine times. On the occasion of his fiftieth 
visit there will be a great reception given 
him. 

Emile Sauret of Chicago has lately been 
playing in Cincinati, Milwaukee, Pittsburg, 
several times in Chicago, and has also been 
to Texas. He hopes to have one day in 
New York in the near future, when he will 
callon August Gemunder and Sons to see 
their famous instruments. 

Joachim and d’Albert gave a concert in 
Berlin last week and played, among other 
classics the ‘* Kreutzer Sonata.” 

Mr. Henry J. Wood has been asked to 
conduct two public rehearsals and two con- 
certs of the New York Philharmonic Society 
in January 1905. The conductor is to have 
the choice of the compositions to be per- 
formed and eight private rehearsals are to be 
allowed him. In addition to these engage- 
ments Mr. Wood has accepted an invitation 
from the Moscow Musical Society to conduct 
the Imperial Orchestra on March 7. 

Sarasate and Bertha Marx have been 
concertizing in Germany. 

Irma Saenger-Sethe has been playing in 
Berlin with brilliant success. An American 
manager already is after her, and it is not 
unlikely that this marvellous artist may be 
heard in New York next winter. 

Italy has just furnished a new violinist of 
decided merit. His name is Valerio Fran- 
chetti, and he is a nephew of the famous 
Italian composer of the same name. 

A large number of pupils are taking 
instructions at the Klindworth Conser\atory 
of Music, of Atlanta., Ga., in which Kurt 
Mueller is director. A circular can be had 
on application. 

Pablo Casals, the Spanish violoncellist, 
has won a succession of triumphs since he 
arrived in this country. He is to give a 
recital in New York in this month. 
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PROVINCIAL. 

Brighton.—With things musical just now curi- 
ously quiet, the appearance of little Stanley de 
Groot—or to give him the professional pseudonym 
bestowed upon him, “Stanelli’’—at the Royal 
Pavilion Jast Saturday afternoon, excited more 
than usual interest. Though only eight years of 
age, this curly-haired boy already shows consider- 
able musical aptitude, handling the violin with 
an assurance and skill beyond his years, and he 
has enjoyed the distynction of appearing at a 
State concert in Dublin. This was not bis début 
in Brighton, he has played to Brighton audi- 
ences more than once, and has astonished them 
by the facility with which he has executed many 
technically difficult studies and the musical in- 
telligence he has displayed. This impression 
was on Saturday emphatically confirmed, and 
there is abundant promise of a brilliant future 
should bis natural talents be allowed to develop 
and mature without forcing. ‘* Stanelli” cer- 
tainly played wonderfully for a child. He played 
all bis pieces entirely from memory—no small 
achievement—and phrased them well. His pro- 
gramme included a couple of characteristic 
Handelian Sonatas and Viotti’s ‘* Concerto No. 
23.". In his exuberance he entered upon the 
Handel A major Sonata at rather too quick a 
tempo, but he soon steadied himself, and gave a 
really capital pertormance. He had, during the 
afternoon, to concede more than one encore, and 
some of the ladies present were excessively 
demonstrative. Asan auxiliary to the recital by 
© Staneili,” Mr. Darren Llzweilyn, the popular 
Welsh baritone, sang some songs; Mme. Mylius 
played the harp; and Miss Sara de Groot recited. 
A rousing reception was accorded Mr. Llewellyn, 
and his renderings of Gounod’s fine air, ‘‘ Lend 
me your aid,” and Dr. Elgar's stirring song, 
‘* Land of Hope and Glory,” were fully in keeping 
with his w.de reputation. The most interesting 
item of the three provided by Miss de Groot was 
‘* The Freschwoman’s Story,” which she recited 
in a graphic and wholly delightful way, winning 
hearty applause at the close. Mme. Mylius 
selected as her harp solo a Saint-Saéns Fantasie, 
and the pretty mel dy was played ina very dainty 
and graceful fashion, 

Cardiff, 22nd March.—On Friday last the 
council of the Cardiff Festival to be held in Sep- 
tember next received a report from the honorary 
secretary, Mr. W. A. Morgan. It wasstated that 
the guarantee fund had risen to £2,500, and a 
beliet was expressed that the choral performances 
would be better than on any previous occasion: 
With regard to the programme, the meeting was 
informed that Dr. Cowen had written for the 
festival a work on the subject of ‘ John Gilpin,” 
also that the executive had accepted, with the 
conductor’s approval, a new Welsh cantata, en- 
titled ‘The Victory of St. Garmon,” composed 
by Mr. Harry Evans; also that two new works 
for orchestra would be presented. All the fore- 
going are absolute novelties. Among novelties 
comparative are Elgar’s ‘‘ Dream of Gerontius,” 
Massenet’s ‘*t Eve,”’ Schumann's “ Faust,” Féli- 
cien David's ‘‘ The Desert,” and all the music 
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written by Mendelssohn for “A Midsummer 
Night’s Dream.”” The solo vocalists engaged are 
Madame Blauvelt, Miss Agnes Nicholls, Miss Ada 
Crossley, Miss Muriel Foster, Messrs. Ben Davies, 
John Coates, Ffrangeon Davies and David 
Hughes. As may readily be supposed, the report 
was unanimously approved. 





Dublin, 22nd Feb.—An interesting recital is 
announced for Fridav evening next. It is to be 
held in the Leinster Hall, Molesworth Street, at 
8.15, and is to be given by Miss Annie Lord 
(piano) and Miss Mabel Love (violin), assisted by 
Madame Shellard Jones, who will sing songs by 
Schubert and Mendelssohn. Lovers of music 
complain that, with the exception of the Orches- 
tral Society concerts and the Royal Dublin 
Society recitals, the opportunities of hearing 
classical music afforded to the Dublin public are 
painfully limited. And as both the Orchestral 
Society’s concerts and the R.D.S. recitals are 
almost invariably given in the afternoon the 
chances of hearing classical instruinental music 
for those persons who are unable, owing to busi- 
ness and other engagements, to attend concerts 
in the afternoon are small indeed. Many, there- 
fore, will, we are sure, be glad to attend this 
recital. The programme is a very interesting 
one. Without being unduly long it embraces 
works of great masters, ranging from Corelli to 
Brahms. Miss Lord, whose playing in Tschaikow- 
sky’s piano Concerto at the Orchestral Society 
concert last year will be remembered with 
pleasure by many, will play, among other things, 
Tausig’s masterly transcription of Bach's D minor 
Toccata and Fugue, and Brahms'’s fine Rhapsodie 
in B minor. She will also take part with Miss 
Love in a Sonata by Arcangelo Corelli (1653-1713), 
Grieg’s C minor Sonata and M. Esposito's G 
major Sonata for violin and piano. Miss Love 
will play Saiat-Saéns’s fine violin Concerto in B 
minor, a work seldom heard here. Mme: Shel- 
lard Jones, who will be accompanied by Dr. Joze, 
will sing Schubert's splendid, but rarely heard, 
“ Hymn to the Almighty” and Mendelssohn's 
melodious ‘* Ah, who cau guess my emotion.” 





WE received from Lonpon Music PUBLISHING 
STORES :— 

Selection from Maritana for Violin and Piano 
with extra parts for first and second Violin or 
Mandoline and Piano, arranged by Ezra Read. 
This is an excellent arrangement and will prove 
acceptable for class tuition; and the same may 
be said of: 

Selection from The Bohemian Girl by Balfe, for 
Violin and Piano arranged by Ezra Read. The 
first-named is perhaps the easier one of the two, 
which as regards difliculty may be classed III. 
and IV. respectively. 

Selection from Faust by Gounod for Violin and 
Piano with extra parts for second Violin and 
Mandoline, arranged by A. E, Dowding. Thisis 
also intended for classes and recommends itselt 
by being easy, although the first violin part 
sometimes goes as high as the fifth position. 
(IV. to V.) 
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The following Portraits and Fac-simile oe have appeared 
in ‘*The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C, 

PRICE 2} EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot - No. 3 
Portrait of Miss Gladys May Hooley 4 
Fac-simile Letter of Camillo Sivori - 5 
Portrait of J. Harold Henry : - - 6 
“ Adolphe Pollitzer 7 
ne Mdlle. Edith Smith 8 


* John Dunn - - - - 9 

= Heinrich Maria Hain - - - 10 

“6 Edina Bligh - . - II 

- I. B. Poznanski - - - 12 

om Rene Ortmans - : - - % 

- A. Simonetti - - - 14 

‘ W. Ten Have - - : - 15 

‘“ Mdlle. Wietrowitz - - - 16 

© Miss Hildegard Werner - - 

Fred Furnace - 18 

Defeasance of a bond by Roger Wade Crowder 19 

Portrait of Miss Kathleen Thomas - 20 

Picture of a Viola di Gamba, Carlo Bergonzi, 1713 22 

Poitrait of M. Césare Thomson - 23 

Pe F. Whiteley - - - - 24 

‘s H. Lyell Tayler - . - 25 

a Stanley W. G. Barfoot- . - 26 

~ G.de Angelis - . - - 2 

en Marcello Rossi - - - - 28 

és Miss Gertrude Henry-Potts - - 29 

i The Halle-May son Violin - - 30 

Eugene Ysaye - - : - 3 

Reproduction of Fac-simile Labels - - 32 

Portrait of the Kneisel Quartette- ° ~ 33 

Jan Van Oordt - - - - 34 

Reproduction of Fac-simile Labels - - 34 

Do. do. do, - - - 35 

Portrait of Walter Kerr—- - 36 

Fac-simile Labels of Great Violin Makers - 37 

Portrait of the late Aloys Kettenus - - 39 

- Mr. Arthur Darley - - - 41 

- Miss Marian Jay - - 42 
Lira da Gamba, by Linarolo, reproduction of 

Painting by Tintoretito - - 42 

David Techler's Viola - . : - 47 

Portrait of Mr. H. Walenn - - - 48 

‘ Miss J. Orloff - - - 49 

Fac-simile Labels- - - 50 

Portrait of Gurzenich Quartette - - - 51 

ae Miss L. Jackson - . - 53 

‘a Mr. T. G. Briggs - : - 54 

on Mr. C. L. Walger : - 55 

Fac-simile Labels - - 58 

Portrait of the Bros. Oppenheim - 60 

i The Elderhorst Quartette = ~ 

on Heinrich Wilhelm Ernst - 62 

- Chas. Auguste de Beriot : - 63 

“ Arcangelo Corelli - - 64 

‘ Ferdinand David - ; - 65 

ss Henri Vieuxtemps ° ° - 66 

- Giovanni Viotti ° - 67 

,, Stradivarius in his Workshop - - - 68 

a Pierre Bailliot and Louis Spohr 6y 

o Ole Bull od - - 70 

Wa Miss Muriel Handley - ° - 71 

re Miska Hauser - - 92 

ES Wolfgang Amadeus Mozar - 93 

a Miss K. Lee .- : . - 794 

Raimund Peckotsch_ - - - 95 

Bust of Paganini . - 82 

2 Photos of a Guarnerius Violin - - 84 

Jacob Stainer’s House in Absam-nr. Innsbruck 86 

Portrait of Eugene Polonaski : - 87 


ne Hugo Kupferschmid - - - 88 














Portrait of Dr. Joachim - : 89 
- Anton Schumacher in his Studio - go 
“ William Christ, Basle, in his Studio - 91 
M. Coward-Klee : : - 92 
a Dettmar Dressel : : - 3 
a The Joachim ae . - 94 
: Kubelik 95 
- Left Souad Hole and Side View ‘of Scroll 
of the Balfour Stradivari Violin, —_ 96 
i C. M. Hawcroft : 97 
, Willie Blair (The ‘‘ Queen’s Fiddler”) 
at the age of go : ° 98 
Miss Sissie McFadyen 99 
W. Tarr and his Papl, 2. “Briggs, 
of Glasgow - - 100 
i Madam Kate Wilson - - * Ior 
me Miss Dorothy Baly_ - : + 102 
ne John Priestnall - - 103 
es Capt. John Riky, J. P. - - 104 
. Walter Pyle’ - - - 105 
a Miss Kate Wilson - - 106 
me Dick o' Newlaith - - - 107 
‘i Henry S. Saunders’ .- : - 108 
em Miss Catherine Murra . . - 109 
si Herr Adolf Wilhelmj - : - I1r0 
a Miss Irma Sethe . - iE 
mt Mr. Jules Koopman - > 229 
- Miss Marie Hall - - ~- 229 
os Mr. Richard Iliffe, F.L. . - 334 
- Herr Felix Weingartner - e 115 
aa Miss Maud Powell - - - 116 
se Professor Johann Kruse - - %II7 
me Victor S. Flechter’s Studio - - «18 
= The Grimson String Quartet - - «ig 
= Oliver Watkins, F.L.I,M, ‘ 120 
‘sn Miss Dorothy Bridson 121 
‘s Herr Fritz Kreisler - 122 
pe Joseph Joachim and Franz v. . Veescy 123 
ie Miss Elsie Southgate : - 424 
ASHDOWN EDITION. 
oF 
STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. Net. 
Vo). 8. d. 
1 Lyric Album (5 pieces) : 1 6 
2. Diehl. ix Gavottes - eee eee z 6 
3. Burgmiiller. Three Nocturne ... I 
4. Heller and Ernst. Les gages a'amitis 
Book I. (7 pieces) 20 
5. Heller and Ernst. Les gages a —— 
Book II. (6 pieces) ... one 20 
6 Ernst. Four Morceaux de salon oe 1 6 
7 Kayser. Four Sonatinas, Op 58 20 
8. Lange Six pieces 1 6 
9g. Spohr. Grand Violin School, cna 4° 
to. Baillot, Formula (Scales and Arpeggios Io 
1x Diehl Popular pieces (Nos.1to6 .., 1 6 
12, Hollaender. Four characteristic pieces, 
Op 42 .. vee eee a to 
13. Spohr. Concerto Desmatique, Op. 47 a) 
14. Molique. Six Melodies, Op. 36 ... Io 
15. Merkel. Six Bagatelles, Op. 149 aS 1e 
16 Papini. Six characteristic pieces 20 
(To be continued. 
EDWIN ASHDOWN. 
NEW YORK (Limited) TORONTO, 
LONDON. 
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Now Ready. Crown 8vo., cloth, 6s. 








LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED 


IN FULL FOR THE FIRST TIME 


BY JOHN BROADHOUSE. 





WITH 


MEDALLION PORTRAIT OF 


CHOPIN. 





PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 


him by M. W. Cook, as it was only a partial translation. 


He. has substituted the present 


one which will, for the first time, present the entire work in book form to English readers. 


PLP PIII IY 


LONDON: 
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WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Feliable 
Strinss 
Guaranteed for Good Tone and Durability. 
4 Sample String sent Post Free for § Stamps. 
Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, S.W. 


OPPOSITE HARROD'S STORES. 





Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /ib. 
May be also played as duets for Violin and Piano.) 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(.N. Band, Devonport.) 

. Romance (The Tryst). 
Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 

. Cradle Song (Sweet Dreams). 

. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Out Ww N 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


| AT LAST! 


Dat ee 


VIOLIN STRING WALLET 


} will appeal at once to all violinists as a practical device, 
devised by practical people. 

| The most attractive, portable, and convenient way of carrying 

| * violin strings. 

| Ensures their preservation in good condition. 

| Convenient for the pocket. 

| 


Also the 
VIOLA or 'GELLO STRING WALLET. 
No bulk! Very light! Always handy! 
At all Musicsellers, price 2/-; or post free for 2/1 from 


WILLIAM BELL & CO., 
12, Wolseley Gardens, Chiswick, London,W, 





Just Published. Price ]/- 


————_ ' 


HOW TO MEMORIZE MUSIC. 


With Numerous Musical Examples. 





BY 
C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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Printed by New Temple Press, 17, Grant Road, Croydon. 











lin Times ’’ Portrait Gallery. 





‘The Vio 























— r 
” = 
ie 

f ‘ 
Bz. 
[a = >) 
fing * ° 
5 >, wn] 
\e A} 
YN SY 
Nae 
—— * OE ee > ae wor’ 


nnn 


ee 


—— 














THE VIOLIN TIMES. 3° 





BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it @ 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”’ 

Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
f in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brillancy. Prospectus free. SAMPLE VIOLIN BRIDGE Is. 1d, 


Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sone AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E’’ will bear pulling up to “ A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 
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Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
4 announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ps OLD FRENCH VIOLIN by D. Nicolas, 

Bargain £8 ros. ; also ‘t Carrodus '’ (1899), very 
fine instrument, £6 1os.—R. G. H., 274, Friendly 
Street, Lewisham, S.E. 





Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNIRY 


SCHOOLS OR PRIVATE PuPILs. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaAMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress c/o “ THE VIOLIN TIMEs.” 











ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.- W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 

Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 

By MASON CLARKE, 
With 9 Portraits, post 8vo, cloth, 5s, 





W. REEVES, 83, CHARING CROS3 ROAD,W.C. 


BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paver. 
Translated from the German by Emiry Hitt 


New and Revised Edition—(1898). Cloth, 3/6 








W. REEVES, 83, CHARING CROSS RD., W.C. 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - - : 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Rekves, 83, Charing Cross Road, 
London, W.C. 
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MR. FERDINAND ISRAEL. 


Tus violinist of South African fame hails 
from Hamburg (Germany) where he began 
his studies under the guidance of Herr Otto 
Schiinemann who also taught his two 
brothers, George and Charles, both profes- 
sional violinists, the former for over twenty 
years first violinist of the Cape and the latter 
of Pretoria, Transvaal. 

Mr. Schiinemann is a great friend of Senor 
Sarasate, whom he has modelled to perfection 
and in return Sarasate presented Herr 
Schinemann with a handsome antique 
Spanish made music cabinet for storing 
away fifty violins. Herr Schinemann is a 
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master of the violin, sculptor and violin 
maker and is still living in Hamburg. 

But to return to our subject, the father of 
our friend Mr. Israel, was very adverse to 
his son's taking up the violin for his profes- 
sion, but a few years previous to his death, 
he perceived the good results of the young 
artist and sanctioned his doings. 


Mr. Ferd. Israel was born in Bloemfontein 
in 1869, June 23rd. Having finished his 
studies in Hamburg, he returned to his 
native land, where he now takes up the 
leading position as a violinist and a teacher, 
During the ten years since he settled in 
Natal, upwards of 530 pupils have passed 
through his hands, amongst them many who 
are now well known to the world of violinists 
in South Africa. 

Mr. Israel has also made his mark as 
a composer and many of his compo- 
sitions are well known and popular in 
South Africa. Oneof his iatest effusions 
bears the title of ‘* Souvenir de Hamburg” 
and another Lied aus ‘‘ Oberon,” in which 
the violinist plays his own accompani- 
ment. 

Mr. Israel has visited last season England 
and Germany and I have much pleasure in 
saying that I found in him, not only a vio- 


linist but also a gentleman with whom any- . 


body may be proud to associate ; a thoroughly 
nice straightforward and amiable companion 
—this at least is my opinion of him—and I 
believe many of my readers who have had 
the pleasure of making his acquaintance will 
bear out my statement. The latest improve- 
ment for the violin, is an invention of Mr. 
Israel’s: a silver mute, cut out of a half-a- 
crown piece; it is exhibited in the Museum 
of Markneukirchen, an institution which is 
famous for being in the possession of one of 
the finest collections of everything belonging 
to the history and development of the violin, 
from its very commencement to the present 
day. : 

Mr. Israel visited Markneukirchen, on 
his recent tour through Europe and was 
presented by the Mayor of that town with a 
magnificent violin, made by a modern maker 
of Markneukirchen and justly named “ The 
Nightingale.” 

When he was in London, people were 
surprised on hearing his name, that he was 
not a Jew but a Lutheran. Jacob was 
named Israel, the meaning of which in 
Hebrew is “ Prince of Peace,”—-a name 
that is fully upheld and justified by its 
bearer, the subject of our portrait neers. 





ELECTRICITY EMPLOYED TO 
IMPROVE VIOLINS. 


By Dr. T. Lamb Phipson. 


AvuTHOR oF Confessions of a Violtnist, etc. 

THE recent experiments to which I referred 
in my letter to Tue VioLtin Times of 
February, have been made in Lisbon by Dr. 
Archer da Silva, a young physician who 
has had some success in the treatment of 
superficial cancerous affections by submitting 
his patients to the action of the electrical 
radiations known as the ‘“ X rays” or 
‘« Roentgen rays,” of which so much has been 
written of late years. Having the apparatus 
for the production of these radiations, 
installed in his house, he thought he would 
like to try their effects upon defective violins 
and for this purpose he invited some dis- 
tinguished musical friends, violinists, pro- 
fessors, literary men, and journalists to 
witness them. 

The experiments were thus made: The 
defective violin, with its table towards the 
little glass globe whence the radiations 
emanated, and within about two inches of it, 
was allowed to remain in that position for 
the space of ten minutes, or a quarter of an 
hour; after which it was played upon by 
one of the artists present. 

The company which consisted of about 
twenty persons took a vivid interest in these 
proceedings. After numerous experiments 
it was unanimously admitted that the electric 
radiations had a marked influence on the 
tone of the violin that had been subjected to 
them, and that it was decidedly improved in 
quality by this treatment. The instruments 
operated upon werecheap French violins of 
poor quality. 

There being no doubt as to the improv- 
ment obtained, the only question that 
remained to be solved was, whether this 
improvement would remain permanent, or 
whether these violins would return to their 
original defective quality in the course of a 
short time. At present this improvement in 
two cases (the first two violins thus treated) 
has remained permanent for the last three 
months. 

It has also found, in the course of these 
investigations, that upon violins of perfect 
quality of tone, the “ Roentgen rays” had no 
effect whatever. 

Dr. Archer da Silva has endeavoured to 
explain this effect by supposing that the 
action of the electric radiations consists in 
producing an intensely rapid vibration of 
the wood, such as is caused by passing the 
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bow over the strings, only much more intense 
and rapid; so that the improvement which 
is caused ina violin by being played upon 
for one or two hundred years, is thus pro- 
duced in about a quarter of an hour! It is 
an ingenious theory, but in this respect | 
would refer my readers to what I stated in 
the March number of Tue VIoLIN TIMEs 
with regard to an instrument recently made 
in London, ona Stradivari model, which was 
as perfect a violin the moment it was made 
as it is now and probably ever will be, and 
which has convinced me the old Cremona 
violins that have such a rich quality of tone, 
possessed that quality from the first. I have 
had some experience on this subject, and I 
know from actual experiments extending 
more or less, over about thirty years, that 
no amount of playing will change the quality 
of tone—a tone which is originally defective 
in quality will remain so for ever, unless the 
construction of the instrument can be altered, 
so as to improve it; for the quality of the 
tone depends upon the construction of the 
instrument and the nature of the wood used 
in this construction. 





ANALYTICALAND ASTHETIC REMARKS 
ON MODERN MUSIC 


FOR STUDENTS OF THE VIOLIN ALSO 
OF THE PIANOFORTE. 
By Richard Iliffe. 
(Continued from page 42). 
VIOLIN SECTION. 


(Moderately Difficult). 
‘* TARANTELLE ” by Gustav Ellerton (copy- 
right, price 4s., published by Bosworth and 
Co., 5, Princes Street, Oxford Street, Lon- 
don, W.), for violin and pianoforte. The 
Tarantella is a characteristic dance, which 
name is derived from its native region, the 
province of Taranto, and is a great favourite 
of the girls belonging to the middle and 
lower classes of Naples. It is said that no 
boy would touch a tamburino to dance the 
Tarantella, as it is merely an amusement for 
girls. However, the girls pass their pleasant- 
est hours in dancing it, and it has often 
served as a distraction for melancholy. This 
Tavantism became quite a dancing mania, 
through the bite of a spider which is said to 
be especially common in Apulia, round the 
town of Taranto, the name of which spider is 
Tarantula (Lycosa tarantula) belongs to the 
mining section of the family Lycoside, or 
Wolf Spiders. The bite of the spider threw 
the sufferers into a depressed state of melan- 








choly, accompanied by various nervous dis- 
orders; the excitement of which amounted 
in some cases almost to insanity. The con- 
dition was accompanied by an increased 
sensibility to the power of music, the only 
means of arousing the sufferers from the 
lethargy into which they sank. Under the 
influence of this they awoke as it were, and 
commenced moving rhythmically, then began 
to dance. The Tarantella, like almost all 
popular dances, does not consist of regular 
steps; the girls rather walk or move 
rhythmically ; turning round, changing 
places, or tripping about, while they keep 
opposite each other; and continued in- 
creasing the rapidity of the motion until 
they fell exhausted to the ground. By this 
means it was considered that the poison 
of the tarantula was distributed through the 
system and worked out through the skin. 
Three persons are required to dance it ; one 
beats the tamburino, and shakes its bells 
from time to time in the intervals of striking 
the parchment; the two others, with castag- 
netti in hand, dance the simple steps. One 
of the most peculiar characteristics was the 
attraction that bright pieces of metal, or 
brilliant pieces of colour exercised over the 
imagination of the dancers. The real cause 
of the phenomena described above must be 
sought in the temporary epidemic prevalence 
of an hysterical condition. 

After the above historical portion of the 
Tarantella, we will now return to Gustav 
Ellerton’s composition for musical interpre- 
tation (the objectivation of which will be 
more fully explained in the analysis of the 
pianoforte part). The violin part requires 
only moderate executive ability, and does 
not exceed the superior extension in the 
third position to gain the natural harmonics, 
which are produced by stretching the fourth 
finger out and lightly touching the string, 
without any overdue tension, or feeling down 
of weight (finger). The Semi-Artificial Har- 
monics are required in three places, which 
are produced in the same manner, thus, 
by retaining the third position, placed by the 
second and first fingers, giving the effect of 
a twelfth and double octave above the open 
string respectively. The first movement (or 
subject) is in the key of A minor and marked 
Allegro con Spinto (Ahl-lay-gro Cohn Spreé- 
re-to) denoting to be lively and with spirit. 
The term au talon (at the heel of the bow) is 
to indicate heel martelé, or hammer strokes at 
the heel of the bow; and to be played onthe 
E and A strings (vide Sul E and A) with up 
and down alternate bowing. The dynamic 
mavks must be strictly adhered to, the 
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meaning of which has been fully explained 
in previous composition. The term vrestez 
means to remain in the second position, and 
to play until reaching the F sharp on the G 
string (as indicated by the Sul G). The 
first harmonics are played on the & string; 
the notes in effect are / (twelfth higher than 
open string) and & (double octave higher 
than open string). The second harmonics 
are played on the A string (as denoted by 
havm. Sul A), the notes in effect are E 
(twelfth higher than open string) and A 
(double octave higher than open string). 
The next subject is in A major, the term 
Scherz (Scherzato=Sker-tsah’-to) means to 
be played light and playful; here ihe bow 
must leave the string where the vests are 
indicated, and using but little bow: this 
style is to give a skipping effect. 

The staccato marks (Stahc-cah to) denoting 
that the notes are to be played short, and 
detached from each other by rests, must 
here be played with the sautel/é (jumping) 
bow (this style is to give a tripping effect) 
until reaching the harmonic E, from which 
point the bow should little by little (during 
the dynamic development) gain its former 
firmness into the recapitulation of the first 
subject. In forming the Coda the first sub 
ject is taken in its tonic major and with 
thirteen bars of String (Stringendo=Streen- 


jen’-do) which means compressing; after’ 


which a pause terminates this brilliant little 
Tarantella. 

The pianoforte opens in the usual compotnd 
duple time, with bold, alert chords, answered 
inore rhytlimically by the violin objectivating 
the clangoury of the tamburini and castagnetti; 
and after a few bars to confound the Sen- 
sorium (as here there is ample scope for 
almost any idiosyncratic idea such as the 
bite and fright); concluding with a chromatic 
scale and an alert motive of percussion ; the 
intervention of which will frequently take 
place, denoted by f sf. At bars 23, 57 and 
65, alsointroduced again inthe recapitulation, 
may be objectivated as the wavure of the 
Tarantula. Commencing at Bay 37 may be 
noticed the objectivation of sinking back 
into the state of lethargy ; also again com- 
mencing Bay 45, which is afterwards 
awakened at Bay 53 by the alert percussion 
motive. 

The second subject being in the tonic 
major gives a brighter and more Lusingato 
(Loo-seen-gah-to) or insinuating manner of 
interpretation; although occasional despond- 
ing tendency to melancholy will be noticed 
in Bars 15, 24 and 30 in particular. Four 
bars from the end of this subject may be ob- 


- 











jectivated as the dvumming of the tamburini 
with a cves. introducing the return of the 
idiosyncratic part for recapitulation. After 
introducing the first subject in the tonic 
major, with full tone (or power) the termina- 
tion is excited by the Stringendo exhausting 
the vitality of Tavantism. 


(To be continued ). 





OBSERVATIONS. 


An Evening News Correspondent writes 
The ferocity of the race hatred between 
Germans and Czechs in Austria was illust- 
rated at Linz, Upper Austria, last evening, 
when an infuriated mob of Germans, in 
revenge for the ill-treatment of their country- 
men in Prague, stormed the hall where 
Kubelik, the famous Bohemian violinist, was 
performing, and compelled him to seek 
safety in flight. 

Although the manager had been requested 
to cancel the engagement owing to the danger 
of an anti-Czech demonstration, he refused. 
Before the time fixed for the performance 
thousands of Germans assembled outside the 
concert hall, and as the visitors arrived re- 
ceived them with offensive remarks. 

When the carriage of the district Gov- 
ernor, Count Wickenburg, came in sight, the 
mob broke loose, rushed towards it, and 
attacked it withsticks and stones. The eftorts 
of the police were strained to the utmost to 
protect the Governor from injury. 

Punctual to time the concert was com- 
menced by Kubelik, but the noise from the 
crowd outside was so great that his playing 
was inaudible to those present. Some mili- 
tary officers left the room and reproached the 
mob, but were immediately driven back into 
the hall. 

Soon after this the strong police cordon 
was broken through, and the crowd stormed 
the hall, broke all the splendid decorative 
mirrors with stones, and threw missiles at 
Kubelik, causing an indescribablecommotion. 

Still the plucky young violinist continued 
playing, until the manager declared that the 
continuation of the concert was impossible. 
The audience then left the hall under a fire 
of offensive epithets from the Germans. On 
reaching the street they found the mayor, 
who tried to pacify the mob, but in vain. 

The whole crowd then proceeded to the 
Hotel Krebs, where Kubelik was stopping, 
and continued their demonstrations under 
the windows until late at night. 

* * * 


Is there a slump in the price of old violins ? 
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Some fine specimens were submitted for 
sale at the London auction rooms last week 
without arousing a higher bid than £200 for 
a Joseph Guarnerius of 1731. A Jerome 
Amati was sold for £100, and an A. and H. 
Amati for £95. These are not reassuring 
figures for those who look upon old fiddles as 
a good investment; but there is no reason 
for alarm. At the same time it is well to 
note that violinists are awakening to the fact 
that a fiddle may be good even though it is 
new, and a Leeds gentleman of no previous 
experience has lately been devoting his 
spare time to the construction of violins that 
have been declared of first-rate quality by 
expert judges. A good violin is now within 
the reach of all at a much lower price than 
must be given for even the cheapest of 
pianofortes. The secrets of Stradivarius 
may not all be known, but modern makers 
are now producing instruments that a 
Joachim or Kubelik might well be pleased to 
play. 
* * * 

A violin owned by a resident in North 
London consists of the greater part of a 
human skull, over which is stretched a piece 
of sheepskin acting asthe soundboard. The 
finger-board is formed of a human thigh- bone, 
whilst the pegs were once the small bones of 
the hand of a South African native. 


* * * 


Mr. George Fuller Golden, the American 
humorist, has recently distinguished himself 
in a new role. He is the “discoverer” of 
Franz Meisel, the young German violinist, 
whose playing at the Palace Theatre has 
created a small sensation. 

“Yes, sir,” said the story-teller, when 
questioned by an “ Express”’ representative, 
** T discovered him through being a collector 
of violins myself. A little while ago I went 
along to an old gentleman who dealsin violins, 
and he was full of a story about a marvellous 
fiddler he had heard who did not play in 
public. When I called on the old fellow 
again he had one of the marvel’s fiddles for 
sale. 

“ Later on I met the violinist, and after a 
bit I said, ‘Sir, I’m an American. Excuse 
me, but why did you sell that fiddle of 
yours ?’ 

‘“‘ He said, ‘ I’ve been cleaned out.’ 

“J said. ‘Then why aren’t you playing 
for money.’ 

“He said, ‘The English concert agents 
say they don’t know me, and they won't 
engage me.’ 

** Well, I heard him play, and that was 





enough for me. As soon as he had done I 
grabbed him by the arm and said, ‘ You 
come along with me.’ 

‘“«« Where ?’ says he. 

*“« «Never you mind,’ says I. And I brought 
him right along to Mr. Morton here and he 
got a contract within a few hours. He's 
here now, and he's going to stay.” 

SuL Sot. 





THE MODERN ORCHESTRA. 
ITS ARRANGEMENT UPON THE STAGE. 


F.C. R. (The Musician). 
i. 

IF you should attend an orchestral concert and 
see the musicians seated upon the platform you 
would be far better satisfied if you knew some- 
thing about the arrangement of the men, or 
rather of the musical instruments to be played 
by each man. Large orchestras such as the 
Thomas Orchestra of Chicago, the Philharmonic 
of New York and the Symphony Orchestra of 
Boston, do uot place the instruments precisely 
the same in every detail, but ycu will easily ob- 
serve the differences if you know a little some- 
thing of what is usual. 

Notice first the conductor’s stand, back to the 
audience. As he stands there to conduct he has 
at his left hand all the first violins (the sopranos, 
we will say) and on his right the second violins 
(or altos) ; then the violas (or tenor violins) back 
of the first and the ’cellos, or violencellos (which 
we may call the baritones) the basses being in 
the rear. Between the small stringed instru- 
ments and the bass viols you will notice the 
wood wind instruments and the brass instruments 
are given their place. These again are arranged 
as we may say according to voice. Flutes come 
first, then oboes and clarinets, back of these the 
horns and bassoons, then further back still the 
trombones and cornets; the tuba and drums of 
three varieties are in the rear. If you consider 
the matter a little you will see how reasonable 
such an arrangement is. The lighter-toned in- 
struments in the foreground and the louder 
(noisier) ones placed farther away from the audi- 
ence. The harp you will notice is in front, and 
you know, if you have ever heard a large 
orchestra, how easy it would be to ‘‘drown out” 
the sound of the harp—its tones are so liquid, 
and sweet and delicate. Remember the ar- 
rangement we are considering is that of the con- 
cert orchestra; because theatrical or operatic 
bands are arranged differently, just according to 
what is desired for proper effects in accompany- 
ing the singers; other considerations come in 
that require different arrangement. Flutes, 
oboes, clarinets and other wind instruments are 
frequently given solo parts by composers; very 
often wood-wind instruments are used in pairs ; 
then again you will hear it said that such and 
such a part of a composition is consigned (given 
to) a particular choir—meaning several instru- 
ments of a kind playing together. 

There is a number of instruments that are 
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used so seldom they are not included permanently 
in orchestras but introduced when a composition 
is to be played which requires their aid; these 
are the corno dt bassetto, the bass trumpet, the 
tenor tuba, the contra-bass tuba and the contra- 
bass trombone. Frequently the pumber of 
certain instruments is increased, too, for special 
parts. All these things you will be able to notice 
at once if somewhat familiar with what is usual. 
Looking at, or thiaking about, a large orchestra 
enables us to imagine what a work it must be to 
compose for an orchestra. This is called the art 
of instrumentation or orchestration. Probably the 
greatest masters of this art thus far were Beet- 
hoven, Berlioz and Wagner. But there have 
been many who excelled in the art, and each one 
studied each instrument and groups of each— 
their possibilities singly and in combjuation, in 
order that he might write the more effectively for 
them. Takea grand orchestra of a hundred or 
more, musicians, aud ‘*tls range of expression is 
almost infinite. It can strike like athunderbolt, or 
murmur like a z.phyr.” 
(To be concluded in next issue). 





L'iTERATURE OF THE VIOLIN AND 
MUSICAL WORKS. 
PUBLISHED by Mr. WILLIAM REEVES. 

“Notice of Anthony Stradivari. The Cele- 
brated Violin Maker, known by the Name of 
Stradivarius, preceded by Historical and Critical 
Researches on the Origin and Transformations 
of Bow instruments and followed by a Theoretical 
Analysis of the Bow, and Remarks on Francis 
Tourte, The Author of its Final Improvements, 
by F. J. Fétis, Chapel Master to the King of the 
Belgians and Director of the Conservatory cf 
Music at Brussels. Translated by John Bishop, 
of Cheltenham.” Thus runs the short title page 
of a highly interesting work. In presenting it to 
the English public, the translator rightly ac- 
knowledges that it is due to both, the learned 
author, tor his kindness in allowing the transla- 
tion and also to Mr. Vuillaume for bis courteous 
replies to certain enquiries which it was deemed 
necessary to submit to him. 

Respect for the labours of M. Fétis in the 
various departments of musical literature and 
the special importance attaching to the history 
of bow-instruments, as illustrated, in the work 
named, have created a desire on the part of the 
Editor to render the sense of the original in as 
scrupulously faithful a manner as_ possible. 
Where apy uncertainty prevailed, the trant:lation 
offered will be found to include, in parenthesis, 
the terms of phrases employed by the author 
himself and any additions which appeared desir- 
able for the elucidation of the fact have been 
introduced either within brackets, or as foot 
notes. ‘The work was published some years 
ago and has since found its way into the hands 
ot most players and enthusiasts of the fiddle. I 
can recommend its careful perusal to every lover 
of the instrument on account of its interesting 
contents and the thoroughness in which the 
author has treated his subject. 


**Sketches of Great Pianists and Great Vio- 
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linists,”” by George T. Ferris. This interesting 
biographical and anecdotal little work is now in 
its second Edition; sufficient proof of its popu- 
larity. It contains the interesting sketches of 
the following artists: Viotti, Spohr, Paganini, 
de Beriot, Ole Bull, Clementi, Moscheles, Schu- 
mann, Chopin, Thalberg, Gottschalk and Liszt. 

From Messrs. RuDALL CARTE AND Co. 

The Musical Directory, Annual and Almanack 
for 1904, is now in its fitty-second annual issue, 
published by Messrs. Rudall Carte and Co. It 
contains some valuable information on matters 
musicalin general. Its contents include obituary 
notices, a very exhaustive and carefully compiled 
list ot professional musicians and their addresses 
throughout the United Kingdom, a list of traders, 
pew music and musical works,—in fact, every- 
thing anyone engaged in the profession or music 
trade ought to know. I also notice the many 
alterations in the addresses in the list of profes- 
sional musicians, which circumstance makes the 
Directory doubly valuable. The small outlay 
will amply repay the professional man by its 
great usefulaess. 


MUSIC REVIEWS. 


WE have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (1.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third position; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult; (IX,) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only ; (XIL.) written for virtuosi only. 

From Messrs. Cary AND Co.: 

Violin Primer (No. 462 of the Cary Edition), 
by E. Polonaski and Frank Roth. This work, 
the usefulness of which has been acknowledged 
over and over again, is now in its fifteenth un- 
altered edition. 








From Tue St. Czcii1a Music PUBLIsHING Co., 
Lip. :— 

Minuet al Antico, for Violin and Piano (still 
under the same series), by Arthur Broadley is 
less ambitious, therefore more acceptable to 
players ot moderate ability. The Minuet is 
arranged for Violoncello and the Violin versions 
of it can eventually be played entirely in the first 
position. (KeyA major). IV. to V. 

From Messrs. WEEKES AND Co. 

Rhapsody in G minor for Violin and Piano by 
Harold Vincent Read. A.R.A.M., is a showy 
concert piece which makes some claims upon 
both, violinist as well as pianist. It 1s written in 
common time and is dedicated to Mr. Hans 
Wesseley. (VI. to VII.) 





From Messrs. J. AND W. CHESTER :— 
Thirty very Hasy and Progressive Melodious Ex- 
ercises, for the Violin alone by J. C, Beazley ; 














These little Exercises are written to give the 
young pupil an opportunity of practising various 
bow-strokes in very easy passages. The last ten 
Exercises are just to give the pupil a little help 
in a few of the ornamental strokes ; and may be 
ieft to the teacher’s discretion. (UII. to I1V.). 

The Khaki March by Herbert Parkin, arranged 
for the Piano by Walter H. Winders, has a de- 
lightful swing about it and will prove an effective 
piece in most anti-classical circles. It is toler- 
ably easy and will find favour with amateur 
pianists. 


From Messrs. WILLcOockKs AND Co., Ltp. :— 

Mimosa, 1s now arranged for Piano and Violin 
by E. Polonaski; it is the melody of the highly 
popular song from ‘‘ The Jewel of Asia” and as 
such it will no doubt attract attention cf ama- 
teurs. Key C major. (IV. to V.) 


From Mr. W. REEVEs :— 

Six Original Duets for two Violins and Piano 
by William A. Bettridge of the Royal Naval 
Band, Devonport: (1) Romance (key G major), 
(2) Polonaise (kev F major), (3) Swiss Serenade 
(key F major), (4) Cradle Song (key D minor), 
(5) Serenade (key G major), (6) Gavotte (key D 
major). ‘This series wil] doubtless find favour 
with amateurs and pupils alike to whom it 
appeals. All the movements are effectively and 
we.l written and are sure to prove a great ac- 
quisition in home circles. I can thoroughly 
recommend them as I am sure they will give 
great pleasure to young members of the family. 
Ail duets do not move out of the first position 
and may be classed as III.-IV. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular sevies yet issued. Nearly 400 
sets to select from!!! 

“The Amateur Concert.” : 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 

other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d.each; Separate Parts, 1st Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“ Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘“‘ Highland.”’ 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by CarL VOLTI, 
To Soloists—send for lists of CaRL VOLTI & ANDRE 
La TarcHE's works. 

To Professors—send for lists of Cart VoLti & 
ANDRE La TARCHE'’s theoretical works. 
JOHN BLOCELEY. 

3, ARGYLL ST., REGENT S8T., LONDON, W. 
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The only remedy for Whistling Strings 
INFALLIBLE 
RESIN aus OIL. 


Traps Marx. 


REGISTERED 


™ESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 

qualities of your Oil for strings. It makes the strings more 

durable and gives them a thicker volom» of tone. One would 

expect that Oil makes strings soft and tender, but yours has 

bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly 


R. R. Surecps. LUDWIG STRAUS. 
9, Northwick Terrace, Maida Vale, London, W. 
: December 13th, 1880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHiewps. LUDWIG STRAUS. 
St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
R. R. SHIELDS. J. T. CARRODUS., 
4, Disraeli Road, Pu tney, S.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, 1 have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resinis certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained , 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
R. R. SHIELDs. CARL 8S ‘HNEIDER, 
Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival oncerts, 


31, St. Michael’s Place, Brighton. 
May Sth, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE ”’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily a‘t>r it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
lam, yours faithfully and obliged, 
Mr. SHIELDS FRANK D'ALQUEN. 
31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful mysell, 
lam, yours faithfully, 
Mr. SHIELDS. FRANK D’ALQUEN, 
1 have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum, 
«ec. I chanced to see my friend Straus’s Testimonial. 





Sold by all respectable dealers in the United Kingdom. Price 6d. 
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“GOMPO” 


Md by all respectable dealers in the United Kingdom. 


CLARENCE Housr, HARROGATE, 
December 2nd, 1898, 
Dean Str,—l have tested your INFALLIBLE OIL and 
Pha ¢ OMPOS ITION and found both excellent, 
Yours truly, 
HEINRICH DITTMAR. 


WORKS ON THE VIOLIN. 
Facts about Fippves, Violins Old and New 
By J. Broapnouse. Third Edition, 6d. 
TREATISE ON THE STRUCTURE AND PRESERVA 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with «an Account 
of the most celebrated makers and of the 
venuinecharacteristics oftheirInstruments 
by J. A. Orro, with additions by J. Bishop, 

Cr. Svo, cloth, 95. 

AUTOBIOGRAPHY OF Louris SpoHR. 2 vo} 
thick Svo, clot, 7s. 61. (pub. 15s.) 
Viotin) MANUFACTURE IN ITALY AND ITS 
German Oriaixn, by Dr. E. Scuesex, 
translated by W. 1. Lawson. 8vo,sewed,Is. 


R. R. Suienps, 





Sint, 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 


POPULAR & COPYRIGHT MUSIC. 
Postage 4d. each.) (Postage 4d. each.) 


0” WILLIAM REEVES, 9” 
83, CHAR:|NG CROSS ROAD W.C. 





ISSUED BY 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen. 
256. CampbellsareComing 317. Ben Bolt 


257. British Grenadiers 312. Low Back’d Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 
260. Ivy Green 315. March,GuillaumTell 


261. Ked, White and Blue | 316. 
284. Keverie in E minor 


Lass O’ Gowrie 
me W. Vinnicombé 
C uJ N. 

17 


/ 


March St. Olave ia F. James 
MANDOLINE "AND PIANO. 


274. Alice where art Thou ? 


407. Belle of Chicago March eee a: P. Sousa 
40%. Blue Danube Waltz aes Strauss 
416. Cadet, Two Step (arrange)... Alard 

4go8. Corcoran Cadets March J. P. Sousa 
272. Donau Wellen Waltz... ‘ Lvanovici 
;14. Faust Waltz and Flower Song Gounod 


277. Hiawatha Popular Cake Walk Net! Moret 
401. High School Cadets March ... J.P. Sousa 
267. Kathleen Mavourneen arr Crouch 
399. Liberty Bell March J. P. Sousa 
goo. Manhattan Beach March J. P Sousa 
yt1. March Past of the National 

Fencibles .. J. P. Sousa 
410. March Past of the Rifle Regt. J.P. Sousa 
255. Oceana Schottische .. ax WW, HI. Stevens 


279 Over the Waves ue Rosas 
4oy. Our Flirtation March Sousa 
,12. Semper Fidelis March Sousa 
398. Washington Post March ,,, Sousa 


MYUVIT 


Pr ce 6d 
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VIOLIN TIMES 








Now Ready. 


New Edition, entirely revised and enlarged 
PRICE TWO SHILLINGS. 


THE ART OF 


TUNING THE PIANOFORTE 


HERMANN SMITH. 


LONDON: 
W.REEVES, 83, CHARING CROSS RD., W.C. 





JUST PUBLISHED. Cr. 8vo, cloth, 53. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 
AN ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young''that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.'’— 
Daily Caronicle. 

‘The chapter on Charles Hallé is written with 
sympathy and knowledge."’— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F. J. FETIS, 

Translated by A, WHITTINGHAM 


With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, sd CHARING CROSS ROAD, W.C. 
MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





WILLIAM REEVES, 83, CHARING CROSS ROAD, W,C, 
\ 
4 









APRIL, 2904. 


THE. VIOLIN TIMES, ADVERTISEMENTS. 


MUSICAL » WORKS 
SUITABLE . FOR PRIZES OR FOR PRESENTATION, 
WILLIAM REEVES, 83, a a ibe ROAD, LONDON, W.C. 


Half & Dentary of Music in England, by Dr. F. Huzrrsr, 8vo, cidth, 3s. 6d, 
pub. ds. 6d.) 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georce E. THorp, cr. 8vo, iimp cloth, ts. 

These Lessons are s0 written that you can, by studying them, master the fundamental principles employed ia 

the use of the Voice Without @ Mast:: 5. . 

Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Gzorae E. Tuorp, cr.:8vo, limp cloth, 1s 

This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 

“nowledge of How to Strengthen and Develop the Voice’ 

Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 18. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of tie most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by Joun, Brsuop, 4th Edition, post 8vo, cloth, 3s. 

“Mfozart’s Don Giovanni, a Commentary, by Cuar_es Gounob, translated by WINDEYER 
Crark and J. T, Hutcainson, er. 8vo, cloth, 3s. 6d. ; ! : 

The Art of Modulating Being a Series of Papers on Modulating at the Pianoiorte, with 
Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s. : 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinis's (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2ad edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be play. i, by J. Kxgczynsxt, translated by Miss Ns Janorua, and edited by SuTHer- 
LAND Epwarps, with Portrait, Facsimile, etc., cr..8vo, cloth, 58- : 

Ninsic and Musicians, Essays and Criticisms, by Roszrr Schumann, translated, edited, 
and annotated by F. R. Ritrex, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemannp, First Series, thick cr. 8vo, cloth, 8s. Od. Fourth Edition: 

Ditto, Secona Series, thick cr. 8vo, cloth, ros. 6d. Second Edition. Pe ; 

Wagner —Eecethoven, by Ricu: xp Wacner, with a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DannreuTHeR, second eclition, cr 
8vo, cloth, 6s. 

Wagner as I Knew Him, by Fexvivanp Pravczr, 3s. 6d. (pub. 78, 6d.) 





Seveond Bdition. Just Pablished. Grown 8vo, cloth, 2¢. 6d’ 
bevelled , INFORMATION 


Cr. 8vo., bevelled cloth, s/- 
YOR 


ON CONDUCTING ss | Prayers, Owners, DEALERS Ak LAKERS OF 
BOW-INSTRUMENTS. ° 


A Treatis> on Style m the 
ALSO For STRING MANUFACTURERS, 


Eweoution of Olassioai Music 





Taken from.) ovsonai Expey.once, Studies. & Observation 
i: aioe oe; With Uiustrations of a S.ainer a... © Gyarnerius Violin, ete. 
EDWsRD DANSRRUTRER . By WILLIAM HEPWORTH, 
ARE oman W. REEVES, 33, CHARING CROSS ROAD, W.c. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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